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Gl The Wards Vermonts Punic
band stormed into the
small town of Brattle-
boro for a wild gig at
the Mole's Eye Cafe, Af

ter the Wards arrived

i

; The "WARDS" at a recent'gig,

' IN THIS ISSUE: Are oldies killing rock 'N!' roll?

‘ Considering the New Alternatives,

' 1988 YAMAHA V-MAX!111111} '
Record and tape reviews,

Concert updates and reviewse




Page # 2

R?F’id Pire Magazine is produced at —op10 band 1iat: 7/27/58
#D#2 Box 3370, Bristol, Vt, 0SLi; 3, 1, Soul side
This magazine is not responsible for e
mni misrepresentation of words by any S
au F 1 : ‘
hor, Rapid Fire wants you to write Se: tmerloan S
or draw any thing and it will be printed e oney ol ISR
' 6, M a
in the next issue, Hope to hear from vou 7 D;torhO“d
soon, ;
wi:n Any band that sends us your works 8. S1
1 be able to be reviewed and a free 1 : Z aye?
page ad, See this issue, ?; e
------------------ « Hollywood Indin
(Hasiad:. = O TR 1
at the club, it was
very clear to the lead
i o 1 i oy singer Tea Curley that this place

ment and slowly saet u T fao e } i Ho ' Zye Cafe didn't
€ P the ShOW. The Pe
pl o he le's L (

x‘e&lly raise their eyebrows as Satan- gui tar and Seman - Dz'ums, Mons 1.‘ ﬂl“ ’l‘]n-
3ass put the set toge 1 e a [ \

& 24 ther. This plac was small, Like the 81zZe o W}
‘ 4 I What
This was a J&ZZ club and the show was raady to

Tea had decid
ed that a sound chec!
kil . o ock was ruled out and that

You in downtown Burlington
began! y

£

I took off to @ the ahow

camp sight and raced bac} 0 a nearby town( Newfane) to got &

ack to town to catch the first set
.

the bar I picxu te adie om Bra em “'l: 9 i
: up up WO oung ladies fro rattleboro and got th :
K Yy « em o ped
Lhe -'howo The Wards openned up fast and Tea shocked the crowd when he [ :-uoly
moved from lef t to I‘ight. He visited averybody ! e and the f a8 ™
b s tabl d olks up from

As the W i
8 the Wards ripped into the first set tha felk

The townies wars
a fast end, The peop

ol said," Take thia &
L - ot ards took the cash and partyed the rest of the night a
‘ oston, (c, Roy, Benji, Chuck,Willis were hot!!
#0060 the Wards only to be shot down .
t 9, ;

8 at the bar grew very nervous,

T'h
o s, 6 regulars ran away,

e Then Tea sang If You Die and the show came to
e Mole's Eye came out

th
o with 3400 US. Dollars and
« Tha
Thney came milas to

Next rds show i n ’ \
Wa s i Babtel'y Park A igus-
atur dﬂy and then August; 20 at the B urlington Teen center

-

Hecord and ta; i
& pPe reviews ="Hoa "
Hob Parker and Mike Bettis bo::lno\ig

- h &
tape 1 song tape that rules Sx-Wards

.
and l'ip and fire away, This is a must L‘Hy.

i i
Honry Rollins Band Lifetime record and tﬂ,’ﬂ
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Yoad singer of - This material by the formep
: * Black Flag is back

- was
on today's market, slases

Jania
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o 8 the most excitir A
you aver wonder what Jim Morrison of t k. b

Jon 1y < toda th t e . A
plin would sound like ¥ hi i 5 4
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Considering the New Alternatives

! OU MAY HAVE NO-

) tced, this weekend, an un-
familiar subcubture wan-
dering arcund midtown
Manhattan and the

clity’s rock chibe. Those peopie with

wven & rebed of two.
Sooner or later, one of the pane! dis-
(ussions will run aground trying to de-
five “mew music ~ The phrase doesn’t
svean the same thing it will at the
aneual New Music America festival i
Miami in December (contemporary
oenposers working outside the narrow
Western classical tradition) o¢ foc the
#ivahuable New Music Distribution
Service (i recordings, most
{6d them skirting pop). The seminar’s
e music is mostly rock, frequently
o0 independent labeis and genenally

The Meal Puppets—Independent labels

un- or under-discovered. Abrashvencss,
ice of instruments, fashion sense
and an unquantifisbie hipness also
have 1o be {actored in; by mysterious
equations, established bands like Devo,

" Run-D.M.C. or Omette Coleman’s

e

— ———— =

Prime Time would likely qualify as
seminar-sty’e new music, while newer
pop acts ke Bilfy Ocean or Henry Lee
Summer would not (no oss).

The seminar, in part thanks (o ks

rd-core-rock promoters, rap-
pers with their first single, college-rs-
&mr-mamwmwm
cord-label owners. As far a3 the big-
time record companies are
concerned, mast new music is small
po not worth the overbead. But
they hang around, just in case the pexi
big thing s unvelied

When the seminar staried in 1930, &
was clear thal the mainstream record
business had missed something ever
since it rejected punk-rock. Peo-
ple were Nocking 10 rock dance clubs 10
hear music that commercial radio sta-
Lons wouldn't touch — dissonant bands
like the Gang of Four, guitar-niffers
Jike the Feelies, nokse-slingers ke
| Pere Ubu and DNA, rappers like the
l Sugsr Hill Gang. Around Amer

ica, and the workd, musicians and cg

IFEPOENOUTS WerT SEAMTIE RI RS Tools
‘ outlets the semunar, by bringing them

together, helped link up local
scenes and may have helped newt i
| erssurvive
When an sdepessbent 11 wirived in

the mall back then, X was likely 10
and out — 10 be inspired, eccentri,
Deifliantly amateurish or downright
awful The majoc labels, hurting from
a slump that ddnt bottom ot un-
1] 1983, weren't Laking chances, 50 in-
dependents the fower rungs of
the music business, allying
with college radio stauons and club
mmmxmmmm
10 thrive. As bands like REM, U2 and
the Cure began sefling hundreds of
thousands of records, it became clear
that the “aliernative™ cirouil was on 10
potential,

ing Closer attention. Now,
(wluw)l-bﬂ"“'”""‘””,,,
Ak R consultants for the ma joc

But by acting like the minor leagues.
instead of a separate realm, indepen-
dent new-rock cotlets (inchading some
qumunﬂn
many smalier labeis) have begun 10
mimic the majors, Copying last year's
formulas mstead of shredding them.

yieids old hat n new sunglasses —
Byrds imuators wishing they were
REM AMnlmwdﬂmdupcr
aely 10 be offensive, “workd beat™
bands whose ethne MUK DOrTOWINRS
would be lnughed off stages from Al
ghanistan e Tawre

A belty p“q-vlaul pew music has
u revivalist tinge, Selymg the suppos

cefly (e sk 1980°s by harking back to

the guitar denven homermade
wasrwling ok of the late 1960°s. One

have become the minor league instead of a separatc l(_"’m_l

bend that currently reigns o the alU
native chub and college-radio circust
the Meat Puppets, an Arizons baod,

rehashes 1970’s country rock, dekiv-
uedm-bmn,mdnum-d-n
with bratty or mock-psychedehc yn
o give it a sardonic 1980°s touch. En-
joyable as itis, It's closer to classik -
rock than new muskc.

B\xmkmmmkcmhtn-v\l
ing to stereotype ftseil a3 anythiog e
with profit potential, there sre worse
alternatives — and they're in the
qummmuruw-a
Th:nujwhbebmdmdzrm;w
gions reinforce each others’ conservi
tism. Given a box of the latest re-
Jeases from CBS Records and [rom
larger independent label like Home
stead or SST, CBS is likely tohave 1B

pkuﬂhlclyunl

What brings the major Jabels 1o th
New Music Semmar, and has them
scanning college-radio playlists dun
the weeks in between, is a certam 34
vistc amazement. Alter years of re
Jeasing music that needs 10 be
marketed 1o & fare-thee-well, and
might not break even at that. ihey &
help gawhking at music that propie =
out — music mawvhich performer s be
audsences from the ground Ui, and
where reputations grow by word of
mvouth rather than snappy el mig o
MTV. Many peopic care atens
e 8% something more than & &g
sumer commodiy — and U alterT
tive netwirk INCTTAseS the wdds tha
they' 11 fand the good stufl

R




X

4

<
M

Wall Writing

Is Attorney General Meese
getting back at some youthful
critics? Four people in Arling-
ton, Va., have been arrested
by local police for plastering
anti-Meese posters on public
walls—"“Experts Agree! Meese
Is a Pig”—and four more were
ticketed by Washington cops.
One man says he was called
for questioning after an FBI

ers in his car.

The poster campaign began |

Ext_ra $5 off our new discounted
maintenance service prices
with this coupon.

For example, a 3,750 mile ¢ heck-up costs onl
$1795. (Regularly $22 95) Offer oxpices Jufy?s

NXRDIC C Fre ) SERVICE

ARRINGTON -THE WASHINGTON POST

Arresting: The pointed poster

with local punk-rock musi-
cians, The Washington Post re-
ported. On the night of May 16,
about 500 signs were plastered
on traffic-signal boxes, con-
struction sites and walls in and
around the capital. The FBI de-
nies it is investigating the post-
er hangers, but a source says
one agent did make inquiries
before deciding that the deface-
ment of public property did not
warrant bureau attention. “"No
requests [were made] by any-
one at the Justice Department

| to initiate this investigation,”
agent found several of the post- |

says a Justice official.

ConnNie LESLIE with bureau reports
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o4 rually ssddle g waid Bt Joose: n cxtreme, in othee words® ¢
§ Andas 1986 dgew taa close. Yamakia still bad 2 sumﬂ,ﬁ‘-
B V-Maxes inils Warchoyses. Fl«m&e need 10 be z-
B .. 27 modet They were sull availablé; and they were sill
the meanést thang on the road. Thosc 86 models have no-;;
sold out, 3 Max 33 b’:t—dwwnnﬂy. be's never-3.
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And he sull oores ; (e Béox er. There are™%:
other bikes that can gnage highot 30p- i .:’:'o:;‘:: ;
because they havie béster acrodyndnbics. ;
that might run & fasyer quirter-mil &R oaly because lh:y
‘weigh less. Besides, noncof that tells the real siory of the |
‘V-Max_ s bike that pumps more Lofgoe; more bomroll'v .
and morc adrenaline than apy prodiction motorcycle evE( 2
mmade. That's all it has (o do; that's why it cxists. P
Indeed, riding & V-Max scems all Loo much like indelg- -
\ng 10 one of those forbidden pieasutes of life. Buttwiting
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Ihe Yamaha's throttic open isa 't immoral or laitening and
a3 bong as you turn i closed before more than three sec
s clapse. 1t isn’t even all (Aor iliegal. But those can be
threc memorable seconds. And if you hoid the throule

n much longer. no matter what F" you're in. you're
:f:a, 10 have cvery cop in the area ghting over who gets
10 slap the <uffs on you The pdice know what V-Maxes
are all about sad they waich with cagle cyes any time one
rabdy

There are. of counc. Suzens of oiher bikes out there that
40 g0 La0t enough 10 v aponre o driver's license hefore you
LAR even gt ot out of yous wallet What sets the V-Max
I 15 how it goes fasi. bow o aceclerates Acecely from
ARy FPM, N any gear at any speed. It always ready 1o
wannh in 3 cloud of dust and 2 rasr of cxhaust nstantly
lcaving the scene as though it were the Roadrunner rocket
ing away from the Coyote, And that willingness 1o lunge
down the coad at lightspeed is hard for anyone 10 resist. Iy
takes willpower of steel 10 9t on the Yamaha, listen 10 1y
raspy V-Four muMer-music. feel that instani surge when
the theottle is cracked. and not want to twist the end off
the handichar 2ad send 3 few thousandihs of yout rear tire
10 vapoe heaven

The engunc responsible for all this excitement isa't un
waual wnday. and it wasn 't even all that special three yean
Ao oihee 108 mercly big The 16-valve, dohc, byuid
simided ¥-Four displaces | 198¢c. and has remained virty
Mlly wnchanged unce its introduction. Between 1985 and

Ll g & tach that ks for or
AU 10 read then the V-Mex's would be an
ongineering chellenge.

that enhances the top-cnd performance. It consists mostly
of a pair of solenoid-actuated valves that cflectively aliow
cach cylinder 10 be fed by two carbs ance the revs climb
over wmpm

If the engine’s technical credentials are kind of mun-
danc. those of the chassis are positively boring No single-
shock suspension here. no Deltabox fame or aluminum
Construction; the frame and fenning gear are straight out
of the Sixtics. Actoally, in a perverse son of way, the V-
Mazx 13 the much-sought-alter “standard™ bike of the
Eighties. Surc. the seem €onjures an image of 3 stanon
wagon. when in fact the V-Max is mote like 3 two-wheeled
funny car: but the bike's footpeg location. handichar bend
and overall nding position all are very siandard-ish

Even the bike's handhng is along those lines. Ar 000
pounds. Max is a bit heavier than the sandards of old. but
¥ has betier tires and brakes than were available in the
Seventies. The net result 15 2 bike that handies compe-
IVM?. of not spectacularly, in all sitvations, It's stable and
somiorable on the lrctwny_ feasonably agile on back-
foads, and manageable in lown. And in the Anal analysis
the V-Max’s biggest handling hability is not its chassis bu
itseagine. The big V-Four 1s s0 potent and responsive that
W demands constant respect. You just don't whack the
throttlc open in turns: you roll it on gently. and even then
o«ldnnﬁu you're pointed where YOu want 0 go

Jong. steaight tours. the V-Max has 3 few hitches.
100. The scat looks wide and comforuable. but v actually
hard and inhospitable. And while the twin-shock suspea-
sion performs acceptably on rough and tight rouds. it’s
harsh in most other conditions, Bving Max 3 rather low
TO(Tour'm; Quoticat)

But that's okay There probably isa’t one V-May owaer
who would (rade 2 single horscpower for a softer seat or &
imovther nde. Because that’s not what this bike 1 all
about. There arc enough other motorcycles thal have
those kinds of qualities. lyou wani a tounng bike. huy 3
Venture or 2 Gold Wing. If YOu want a racehike. get 4
GSX-R or FZR But if you want powee—pure hotsepowcr
on two wheels, unwrapped and undiluted by any pretense
of being anything elsc—then Mr Maa s wh Vo want o
sce Sull o
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'n’ roll?

POPULAR CULTURE

Are ‘oldies’ killing rock

© yUu ke guod musk?
if 20, be careful i s & trick question
Becauee the fact la. when it comes to

fallures. Worse, the other symptoms - which range

from
tica

replays of “Stalrway 1o Heaven™ 1o the abomins
of Eric Clapton’s performance of “After Mid-

nht” for & Michelob commercial - may even ring (he

For what is ooe to say? =

Franide Valli's back

Sc s Roy Orbison. *

And the same goes for Carl Perkins, Fats Domine
and the Rascals.

Even

i

. how comes a whole raft of more re
rejects, " this summer. Among them sre
mmmm.mmmk

Robert Plant, not 1o mention such others as Rod

Chicago and the Beach Boys. No. It's too
1o ask them o Just go away. but still, these
dinocsaurs slink cverywhere. All manner of
£ne are pow “back™:
mmwmmmnm-
Jethro Tull is “back.” for instance. So are the

mmm&mmmm.sm

Rock

Continued from Page Al

the Clash is “back.” ushered comfortably
into a decidedly un-punk retrospective
that Inciudes a hoary oid tune from 1882,
“Straight to Hell.”

perhaps a matter of taste.

Plenty of folks. for one thing. no doubt
welcome any replacement of rock’s end-
lessly immediate Invitations to sex and
anarchy with a more distant. less-threat-
ening historiciam. Others — not least the
revitalized, remunerated relics them-
sclves - wax genuinely enthusiastic
about revivalism. “Hell, all | wish Is this
happened years ago.” declares'the blus-
tering old guitar gfeat, Bo Diddiey. for
whom times weren’t always so lush,
while others such as Chuck Berry laugh
all the way to the bank. He pé:)boodg.vn
one night paychecks pushing X

Me's:vhlk. critics and mm
A ud a return to neglect
g’:hput if someone rediscovers Howling
Wolf or Hank Willlams.” observes RJ
Smith of the Village Voice. “it's excellent
if someone who maybe was just listening
to Michael Jackson gets Into Marvin
Gaye.”

And then, there remains the point
about “plain good music.” so often-trot-
ted out among radio executives and re-
cord company people. These sorts argue,
with WZLX’s Blake, that old music now

icates better with con

Nor fa the return of the undead the
least of it. What's going on now In rock
music reaches far beyond mere “Fifties
Revival™ Into a gencral sea-change for an

- and a culture - dedicated, at
least In style, to the shock of the new.

For the first Ume, In fact. It now ap-
pears that rock’s aging audiences are as
interested In what's already happened as
what's bappening now. Sixtics Mania
goes great guns, yet the once unthinkable
horror of Seventics Revival has also be-
gun. And not only does oldies obsession
make posaible onc-time events like the
300,000-box saks of Clapton’s new re-
lease, “Crossroads.” nol surprisingly a
73-song, six-disc collection of old faves by
rock’s preeminent guitar-hero. The obses-
sion aleo Mmits what hits the charts, as
well as what gets played on such radio
successes as WPXY on Cape Cod, or Bos-
ton’s WZLX Classic Hits 100.7 FM, where
program director Chris Blake says.
'\’m‘nullkﬂytnharl\a:mum;
carly Springsteen.” The result, as
Wall Street Journal remarked this week,

a whole sector of pop culture — the one
supposedly most explosively attuned to
the pew and - has turned
safely nostaigic. Or as Newsweek pop mu-
sie critic Jim Miller complains, “Rock ‘n’
Roll America™ has become “Rerun Amer-
ol

“There's no forward motion at all.”
Miller says. “There's no cutting edge
whatsoever.”

A matter of mugical tasts
As for what's wrong with this. that's

lemporary
audiences than does today’s cutting edge.
“There just is 2 classic rock music
now that’s timeless.” Blake argues. “For
some reason.” he says, “new music lsn't
speaking to people’s emotional needs.
Older music does, whether it’s the Beaties
or Stecly Dan. Maybe it's the melodies,
the more idecalistic dreams.™
But then, not always are those re
prised dreams so idealistic or melodic.
Few, for xample, would attribule to sun-
ny romanticism the cynical reanimations
those churlish metalheads In Aeroe-
mith or Led Zeppelin's phallocentric yelp-
er, Robert Plant. And what about the
soullesaly machine-like tours of the Beach
Boys, the fans of which even a band
likened to “Paviov's dog" 7
Further, ZLX programmer Blake says
something else about his audience that
a somewhat Jess-cheerful view of
the present antiquarianism. “People turn
o Classic Hits ZLX mfmuﬁ know
g " he says.
Sl e dumml ki
picion. Increasingly, drone-like audiences
prefer what they already know.
Asndisnce is maturing
This story reads clearly In'the demo-
phics of the present. Rock's baby-
&m audience lan’t getting any younger,
according to statistics of the Recording
Association of America. Alteady,
48.4 peroent of last year's $5.56 billion
expenditure on recorded music comes
from listeners over 25. Very soon 35-to
59-year-olds, the natural targets for clas-
sic relssues and flaccld summertime
comebacks by Sixties favorites, will out-
number the 18- to 25-year-olde who tradi-

tionally have bought the newest, latest
thing.

What’s more, that older cohort spends
more anyway, loading up on CD reissues
and high-end digital-audio players to pu-
rify recorded sound as never before. That
means that rock’s traditional constituen-
cy of excitable, adventurous boys and
glrls is giving way to rock’s own object of
ridicule - a generation of old folks. The
upshot is that demographic change has
made mare and more viable what In other
times would not be viable: the old. the
stale, the familiar.

The viability is confirmed by advertis-
Ing gambits lately. That's why Atlantic

It appears that rock's
aging audiences today are
as interested in what's
already happened on the
music scene as in what's
happening now.

records could get away with what some
called the longest television commercial
ever a while back, highlighting its 12-
hour 40th Anniversary Concert with a re-
union of Led Zeppelin. It's why Michelob
alrs often sleck footage of Clapton doing
“an exclusive version™ of “After Mid-
night.” and Steve Winwood warpling
“Talkin® Back to Midnight.” ¥
841l buying the oldies

As Trish Heimers, an RIAA vice presi-
dent, observes: “Big-spending 25- to 45-
year-olds still love the Beatles. Traffic,
even the old stufl by Def Leppard. and
they're still buying it.”

“It's not that It's new again.” she
adds. “It's just that it's still out and it's
still hot: plus classic radio makes it hot-
ter, makes It still a lifeatyle.”

And that suggests deeper Implications.
1t would be one thing if the market for of-
dies almply complemented sales of vital
new acts. But, the fact Is, the

sive, despite the protestations of industry
observers like Heimers. Too often now.
sweet noslaigla Is grabbing both market
share and air tme from the lively spirit
that may be rock’s only redeeming value

What is one to make, (or Instance. of the
18-record series "Baby Boomer Classics™
by Jeito Concepts, which groups hun-
dreds of old chestnuls Into 18 slick ru-
brica such as “Sixties Mcllow.” “Party
Time FifUes,” and “"More Electric Six-.
ties” ? Such retrospection restricts what
can happen: It limits the options.

ences harbor much Interest at all in new
music. For evidence. of course, ane need
look no farther than the albumncharts,
listen no farther than the Boston radlo
dial. In radfo, WZLX's ploneering swing
Into “Classic Hits™ three years ago exem-
plifies the hottest radio format in the
country, with some 30 stations or 50 now
deploying It In nearly every big market.
according to Phoenix radlo consultant
Gary Guthric. On the sales charta.
rockers whose best work took place years
ago all but dominate the standings. As
the Wall Street Journal noted, the recent
Rolling Stone list of the Top 50 best-sell-
Ing all listed no less than 12 pro-
ducts recorded m‘rhﬁe first fame
came ago, : such as
Cher, Boz Sk.gg-. Rogen Pmuh
“Now and Zen," Neil Young and Jon:
Mitchell. Beyond that, the list inchudes
two sound tracks - the platinum “Dirty
Dancing.” and “More Dirty t -
that contain old songs, plus seven more
heavy metal records, exponents of that
least adventurous, most calcified genre of
all. Also strange Is that the few new acts
on the chart succeed with stylings decply
steeped In the past as precedent. Thus.
10,000 Mantacs sounds like the Fatrport
Convention of the late "60s: Tiffany ltke a
dozen bubble-gummers before her. It goes
without saying that the new Brian Wil-
son emulates ecrily the Beach Boys' 1966
whammy, “Pet Sounds.” All this, one can
only conclude, constitutes the pop of ex-
haustion.
Future like Broadway
The ultimate sadness. though, looms
In the future. which might sound just like
the present. Soon, rock may become ltke
Broadway; sadder still, It might evoive
like jazz: a Ubrary of dead old favorites.
Even now, the sounds of today total up to
a kind of living death, mournful for any-
one who actually cherishes rock’s anar-
chic capacity for fun, sexy Intensity, cven
genulipe vision. No more ~ beyond U2 and
the mutated funk of Prince - docs mase
rock 'n’ roll throb as a vital, provocative
effusion of up-to-date energy. Rather, it's
become a slickly-merchandised product
line less attuned to any ongoing present
than to the demographically-mandated
consumption of hankerings: for Wood-
stock, for “Anarchy in the UK.." for E}-
vis Costello and the Turtles. “Rock Is
dead, there's no passion at all.” regrets
critic Miller. And RJ Smith of the Voice
agrees. “Rock is entertainment now, ltke
the mqvies: not rebellion.’ he laments.
And yet, one does not even have to love
such pscudo-authenticities as Johnny
Rotten, shaved heads or starry-eyed, hap-
Py dancing to regret the closing of yet an-
other ult to pure raucous energy. In
that connection, when pop loses its orig-
nal dream of instantancous wdidness, it
loses the best it ever had The regressive
remainder Is a tape-loop that Isn’t getting
any longer
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SSeaeph . 32
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COPYRIGHT:88’LOCK
PLAY REAL LOUD

Get this 1l song tape at Pure Pop or from
Mike Bettis, This tape was recorded at
the Channel Two Studies located in the
town of South Burlington,
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